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FADEOUT 
ANNE-FLORE DE ROCHAMBEAU

Fadeout The human body is an intricate and autoregulated engine designed to adapt and 
transform as we age. Fadeout reveals a study of this perpetually transforming machine. The 
choreography questions the body’s capacity to self-regulate upon the appearance of 
anomalies that entail an excessive degeneration or proliferation of certain cells, to the point 
autodestruction. 

The proposed piece invites the viewer into a desert-like ambiance where a creature 
extricates itself from the void in order to feel alive. In search of an inexhaustible fertile land, a 
race driven by survival towards time and flesh emerges at the risk of losing oneself in the 
excess of our thirst and desires.

Duration 20 minutes 

Choreographer & performer  Anne-Flore de Rochambeau  
Rehearsal director  Marijoe Foucher  

Artistic advisor  Emily Gualtieri  
Lighting designer  Hugo Dalphond  

Music designer  Hani Debbache  

Past shows of work in progress  
Festival dance: made in Canada / fait au Canada, 

Aug/août 2017, Toronto 
Festival Quartiers Danses - Sept. 20147,  

5e salle de la Place des Arts, Montréal  

Premiere 
March 2019, Centre Culturel Notre Dame de Grâce, Montreal 

Video  
Excerpt -  https://vimeo.com/232595120 

https://vimeo.com/232595120
https://vimeo.com/232595120


PRESS REVUES 
“An elegant fluorescent light fixture hangs in a black void. Legs and arms gesticulate below 
this strip of light, above which a black void obscures the spot where the head of this body 
might be. The figure’s fists tighten below the register of this strip of light and play against 
this ineffable limit line. Is this body trying to escape? De Rochambeau’s repetitive 
motions in only the bottom half of her body were masterful, like a chiaroscuro Buster 
Keaton, with each micromovement expressing a kind of biopolitical regime this body 
might be fighting against. 
Up against what de Rochambeau describes as a “study of our perpetually transforming 
body” – a “questioning [of] the body’s capacity to self-regulate upon the appearance of 
anomalies,” here the body emerges out of this single-hanging light fixture frame. But it can 
never quite escape. One understands that the light might represent some kind of godhead 
or rectilinear authority. Watching the minutiae of restricted movement in that restricted 
fluorescent light fixture strip space was pure pleasure. 
Paradoxically, later in the performance she moved from this regimented structure under the 
light fixture to having the freedom to perform freely around the stage. Could it be that there 
might have been more hope for this body while stuck in the frame and void? Was there an 
allowance – a kind of beckoning to the viewer – that in the slightest motions that happened 
within that restricted frame, there could be the minutiae of something slowly growing? De 
Rochambeau’s exploration of the performance art realm was delightful and 
reminiscent of Bruce Nauman or Samuel Beckett’s Not I, in which a talking mouth 
hangs aloft in a void.” 

James Oscar – The Dance Current – 25 octobre 2017 

http://www.thedancecurrent.com/review/how-can-we-be-fine


“Le solo d’Anne Flore De Rochambeau se distingue aussi du lot. Entrée in medias rès, un 
tube de néon divise la scène à hauteur des yeux de la danseuse, nous laissant percevoir un 
corps sans tête, sans visage. Les doigts et les mains arachnides sillonnent l’espace sous la 
clarté du néon. D’abord sur place, l’artiste explore les possibilités de mouvement dans cette 
sphère lumineuse. Puis, le torse apparaît, les jambes se plient et se déplient, le visage 
paraît, serein, regard tourné vers le public. Un lent et très fin jeu de dévoilement-
dissimulation sur une musique concrète mêlant avec étrangeté un thème champêtre et les 
rouages d’une mécanique, sorte de locomotive aux impacts étouffés. La conception sonore 
dont les mouvements épousent la musicalité apporte des textures au solo qui glisse dans 
un entre-deux de fluidité et d’apesanteur. L’ensemble de la proposition est fort cohérent, 
démontrant une écriture peaufinée qui s’adapte bien à la forme courte imposée, nous 
permettant de réaffirmer qu’Anne Flore De Rochambeau est une jeune chorégraphe à 
suivre.” 

Mélanie Carpentier – LeDevoir – 14 septembre 2017 

“ Avec un néon installé au niveau de la poitrine, l’artiste a su instaurer une ambiance 
particulière entre étrangeté et fascination. Ce sont alors seulement ses mains qui 
parlaient dans des mouvements très minimalistes et très envoûtants. Avec une maîtrise 
totale de ses appuis et de son poids, la danseuse semblait parfois s’envoler au-dessus de 
ce néon, ou au contraire se laisser tomber plus bas. 
Après avoir percé le public d’un regard 
qu’on n’attendait plus, elle a déambulé 
dans un espace restreint autour d’elle 
et de cette lumière pour glisser, 
tourner, s’arrêter sur des sons 
d’oiseaux, de bruits de route, à la fois 
rassurants, sauvages et angoissants. 
Par ces petits mouvements, elle 
coupait l’espace, tout comme la 
musique, pour finalement parvenir à 
sortir de sa zone de confort, même si 
celle-ci revenait facilement à elle. 

Dans un univers conceptuel épuré 
dans lequel on entrait volontiers 
avec l’artiste, un rapport sensoriel 
direct s’est installé avec le public, 
qui l’a d’ailleurs acclamé.”  

Léa Villalba – Bible Urbaine – 14 
septembre 2017  

http://www.ledevoir.com/culture/danse/507969/dans-la-course-a-la-jouissance
https://www.labibleurbaine.com/sorties/diversite-montreal-festival-quartiers-danses-quatre-propositions-quatre-empreintes-choregraphiques/


 ARTISTS 
ANNE-FLORE DE ROCHAMBEAU  |  CHOREOGRAPHER / PERFORMER  

Anne-Flore de Rochambeau evolves as a performer 
and choreographer on the montreal scenes and its 
surroundings, in Toronto and in France since 2013. 
Exploring the social nature of the individual, her 
compositions reflect unconscious mechanisms that 
characterize our interactions. Investing space with a 
refined aesthetic, she proposes an organic and 
intuitive language to awaken a sensory relationship 
with the audience. 
In parallel, she has co-created Alt-shift with the 
choreographer Liliane Moussa. Their collective aims to 

develop in situ and immersive choreographic projects, such as Entrelacs which has 
been successfully touring through Quebec, BC and France since 2015.  
In 2018, while the choreographer reveals LORE, a participative proposition focused on 
the encounter with the audience, the collective develops, in collaboration with Simon 
Laroche and Danny Perreault, Laboratoire Popmolle, an immersive and multidisciplinary 
experience where dance interact with digital arts.  

MARIJOE FOUCHER  |  REHEARSAL DIRECTOR 

Marijoe graduated from University of Quebec at 
Montreal with a BA in dance. During her training, she 
was able to dive into various choreographic universe 
as those of Sylvain Émard and Manon Oligny. In 
addition, she has participated in several art projects for 
emerging choreographers during the Fringe Festival 
(2012), Festival Vue sur le Relève (2013) and two 
residencies at café bistro L’aRRêt dE bUS 
(2012-2013). She also joined the work in situ Écoute 
pour Voir by the choreographer Emmanuel Jouthe. 

Marijoe to urge through this art to communicate a force, an energy, driven by 
imagination and instinct vision. Marijoe is fully committed through this art to 
communicate a force, an energy, a vision driven by imagination and instinct. 



EMILY GUALTIERI  |  ARTISTIC ADVISER  

Emily Gualtieri is a Dora Award-nominated choreographer and 
dance artist working in both Montreal and Toronto. After several 
years spent choreographing independently, Emily began a 
creative partnership with David Albert-Toth, founding 
Parts+Labour_Danse in 2011. Their 2013 works In Mixed 
Company and La chute have won various awards. Emily and 
David’s works have been presented nationally in festivals such 
as Dance: Made in Canada, Guelph Dance, Expanse Festival, 
Quartiers Danses, POP Montreal, VSLR, Dance Matters, and 
St. John Contemporary Dance Festival. Emily has participated 
in and led artist residencies in Montreal, Toronto, Banff, Halifax, 

Massachusetts, and Berlin. Emily created À la prochaine (2013), performed by Ginelle 
Chagnon and commissioned by Older & Reckless, Re:Pairing (2015), a DanceWorks 
CoWorks production, and Stealing Fire (2016) a commission for Mocean Dance. 
Parts+Labour_Danse recently premiered La vie attend (2017), co-produced by Danse-Cité 
and presented at La Chapelle. The company is currently involved in several new creations 
that will premiere in the near future.  pldanse.com 

HUGO DALPHOND  |  LIGHTING DESIGNER  
Hugo Dalphond questions synergy between body, space and light through elaborating and 
building scenographic devices aimed to initiate meetings. It is principally by making viewers 
and performers coexist within a same space, and by modulating their perception of that very 
space that he creates alternative sensorial experiences. This becomes a reason to engage 
in different co-presence qualities, and thus, gain consciousness of our interactions and 
rapport with others. Since 2015, he tackles these questions in a PhD which has as per 
subject light installation and the spatial opportunity it offers to rethink our collective states. 
As well, he collaborates as light designer and director of scenography on various projects in 
theatre and dance. (Projet Hybris, Daina Ashbee, Collectif La tresse, Andre Pena, Anne-
Flore de Rochambeau, Claudia Chan Tak) 

   
HANI DEBBACHE  |  MUSIC DESIGNER    
Hani Debbache enters in the world of music when he completed his Bachelor of 
Engineering at the Polytechnic School of Montreal. He is then particularly attracted by 
synthesizers of the past. The logic of this instrument, when mastered allows a degree 
creative freedom unrivaled. Today, his work combines synthetic and acoustic sounds, and 
his style is inspired by artists such as Hecq, Amon Tobin and Apparat. 

http://pldanse.com


Note: As a dance artist from Montreal, I am looking for new opportunities to deepen the 
project as well as allow the team to initiate new connections outside of Montreal, 
building new bridges with other local, national and international artists, and allowing 
reflexions, sharing of visions and learning for the développement of the dance 
community. 

If there are opportunities for post-show talkbacks, As this work is a solo process, I am 
really interested in opportunities to give the audience the time to share their 
interpretation and reception of the work. I would also be interested in sharing a 
workshop before the performance to prepare the reception of the audience. The 
workshop would introduce some of the theme of the project and how the process did 
evolved physically and in terms of intentions until the performance.  

Fluidity and ability to let go Workshop 
This workshop will introduce you to Anne-Flore de Rochambeau principles she explores 
in her work. It will begin with dynamic exercises to wake up our body and mind as well 
as our conscience to the group and the space we are in. We will then move on to more 
specific exercises that will stimulate our organic and intuitive way of articulating and 
invest our flesh and bones. We will play with the concepts of risk, confidence, effort, but 
also texture, fragility and pleasure, to find the right balance between control and letting 
go. 

Tech sheet is available here: https://annefloredanse.files.wordpress.com/2018/12/
fadeout_fichetech-en.pdf  

Anne-Flore de Rochambeau 

 
annefloredanse.com    

  info@annefloredanse.com  

https://annefloredanse.files.wordpress.com/2018/12/fadeout_fichetech-en.pdf
https://annefloredanse.files.wordpress.com/2018/12/fadeout_fichetech-en.pdf
http://annefloredanse.com
mailto:info@annefloredanse.com
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